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Erika Diamond tephany Latham Dawn Stand,
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MICHAEL F. ROHDE

ha; been weaving since 1973, Hi
an '
TR e U
. . anent collections of the Gearge
Washington University Museum, The Textile Museum in Washington
DC: the Mingei Museum in San Diego, California; the San JJ“”L
Museum of Quilts & Textiles in San Jose, Calitornia; the Ventura County
Museum of Art in Ventura, California: the Racine Art Museum in Haf_lrﬁ:‘:.
Wisconsin; and The Art Institute of Chicago in Chicago, Illinois.

s forma T.r.:n-—.r*.;;] in drawing color

It 1s al'way:; =] SPEC-;EJ pu"l".-'l;llE'gE' to be -:;'.1;'»'9.'1 the chance to see 3 large

body of work, but a challenge to select only a few. Some of the things
| looked for and found include excellence in craftsmanship, new ways
of expressing ideas with fiber, and occasionally work that addressed
what happens outside of the studios yet impacts us all. Not all works
embodied all criteria. This led to a selection that was agiverse ang

hopefully with some things that are new to each of us.

Hold Me Like A Mother: Red

Sarah Haskell
York, Maine

d: hand crocheted; 20 x 18 x 21in.

2022: Maine beach stones, naturally dyed linen threa
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As weeks of uncertainty rolled into months hwn? ‘:;4 ; H:E A s
myself in need of an anchor to ground my unds‘:iﬁfle. ool
mushroom, a pinecone, or a shell and crocheted a it
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stones | gathered from Maine’s shoreline. __ther migh
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| bound these stones in soft coverings. h";' fdﬂfiz };“a ilies, tribes, Or Ct

them in different groupings. sug_gisflj:_ﬁ; f’ﬁﬁ } other solo or in cus
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in random piles, spirals, and S

need to settle my unease.
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sarahhaskell.com | @sdhaskell
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Profusion

Debra Disman
Los Angeles, California

2018; bookboard, mulberry paper, watercolor paper, hemp cord,
raw canvas, awl; sewing, stitching, threading, knotting, tying, folding,
gluing, hole-punching; 8.75 x 24.5 x 7.75 in.

I wark in forms inspired by the book and in multidimensional media

of my own devising. Although loosely tethered to the book as
structure, the work is moving progressively into other conceptual
realms where devotion to material labor and a passion for the haptic
qualities of fiber, thread, cord, and cloth become powerful motivators
and themes. Fascinated by the parallgls between books and buildings,
| see each constructing public and private spaces where stories

are ‘read’ on many levels, often revealing more than their creators
ever intended. Related to the body and the corporality it creates
and inhabits, | seek through my work to offer places of contemplation
solace, and bafflement, while instigating exploration, investigation J
and examination of what we think we know, and are, :

debradisman.com | @artifactorystudio
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